
AN ANALYSIS OF THE NEW RENDITION OF WILLIAM SHAKESPEARES

ROMEO AND JULIET

A Critical Analysis of William Shakespeare's: Romeo of William Shakespeare's most well-known play: Romeo. and.
Juliet Shakespeare wrote a new kind of tragedy. .. Juliet's. soft singing voice that praises his love in the.

This process of misappropriation of historical representations plays with expectations and conventions, and
cracks the well-known history-culture construction of canonical works. However, the question can also be
taken as mere preoccupation with quality. Baz Luhrmann aimed the movie toward young adults. Baz
Luhrmann does this so that the turning points of the scene are highlighted. This is used because silence and
movement and create more tension than the words because of the close-up. The irony of the juxtaposition
creates a critical space of observation, favoring socio-historical processes of deconstruction. Duvall and
Douglas Lanier, and of pastiche by Fredric Jameson. Hence, the article examines act one, scene one with
special attention to the Gas Station Sequence, and analyzes it in the light of scholarly definitions of
postmodern parody by Linda Hutcheon, John W. The hope was that by associating the characters and places
with those images the language would be freed from its cage of obscurity. Interview with Geoff Andrew. The
cross-references and transgression of allusions and their postmodern subversive statement along with the
extreme intensity with which these elements appear in act one, scene one, and especially in the scene placed at
a gas station produce a self-directed irony, a cutting-edge, if playful combination of references that define it as
parody in the postmodern sense. The analysis has also established that act one, scene one was not only made
to play or attract viewers with superficial images but to question and provoke the history-culture context of the
Shakespearean play, the traditional way of production, and pop culture in its transgression of elements.
Clearly, Anderegg rejects the notion of parody as defined by postmodern theorists as if parody cannot be in
itself a worthy social, cultural, and historical artistic tool. What if we dealt with it like a spaghetti western? It
is rather irrelevant, in fact. Firstly, I will lay down a necessary if short overview of the definitions of parody.
WEB Notably, despite these modern-day expressions, Luhrmann has made minimal modifications in the
original text, or rather, in the text as it appears in the Arden edition. Either way, his definition changed the
popular concept of parody to any comic imitation aspiring to expose and ridicule. As soon as the movie
begins, it becomes clear that it is not a traditional version of Romeo and Juliet, but a rather provocative one. In
this vein, the violence and gang fighting, an imitation of overly-staged violence in other genres and TV clips,
create a distance that allows the viewer to identify the ridicule in expressions of violence. Parody acts through
irony and provocation, without disqualifying completely its cultural references. In this case, turning to the
questions Lanier introduces in relation to contemporary Shakespearean parodies helps determine the object of
parody in the Gas Station Sequence and beyond. Tim Blake Nelson. Luhrmann comments on the scene in the
aforementioned interview for the Guardian: OK. The type of music and language adaptation makes a
difference to Act 3 Scene 1. However, Hutcheon, Douglas Lanier and John Duvall see it in a different manner,
or rather, as means to accomplish cultural and social goals. WEB The scene ends with fire and mayhem. Due
to the change in style toward the next sequence of the movie, the sense of postmodern ambiguity, found in the
contradiction of poetic lines and Western movies, for example, rises and then weakens once the lovers meet.
He did this very well as he used popular music, bright costumes for the Montagues so the audience
sympathises for them. Once the hypothesis of parody is established, the article analyzes what the film parodies
and in what ways, and what the objective and the impact of the applied humor are. There is undeniable social
criticism where overpowering religious icons are set in an extremely violent modern city. Where they were
aware at all times that they were watching a movie, and that they should be active in their experience and not
passive.


