
THE AMERICAN STANDARD ACCORDING TO GEORGE GERSHWIN

George Gershwin was one of the most significant American composers of songs for stage and screen, many of his
works are now standards.

A complete piano-vocal score was published when the show debuted in London, and cast recordings were
sold. For the musical stage he and his brother Ira had a string of successes, including Lady, Be Good! Scored
for orchestra by Whiteman's arranger, the piece features a clarinet solo, a trilling, jazzy glissando opening that
caught the attention of music critics and classical musicians who had been invited to the concert and who had
been, until that time, unimpressed with the evening's fare of jazz dance music. In the family acquired a piano,
which was intended for Ira, but it was George who sat down at the keyboard and pounded out the first melody.
It seemed to fit in everywhere, comfortably toggling the jazz, theatrical, and symphonic worlds. The reception
to Rhapsody in Blue was immediate and positive; overnight Gershwin became famous as not simply a song
writer, but also as a serious composer whose works deserved attention from the world of high art and culture.
Or there might be some lyrics without piano, or piano without lyrics. The great jazz bands that brought the
songs to the masses were breaking up, and stepping into the breach were singersâ€”Perry Como, Doris Day,
Eddie Fisher, Teresa Brewer, and othersâ€”who mostly offered simple ditties and sentimental ballads. The
emotion, immediacy, and, yes, simplicity of this material helped lay the groundwork for rock and roll, which
arrived with a bang literally in  We welcome outside contributions. Even the "set numbers" of which
"Summertime", "I Got Plenty o' Nuttin'" and "It Ain't Necessarily So" are well known examples are some of
the most refined and ingenious of Gershwin's output. Hyland in his George Gershwin: A New Biography,
"frankly, a bad child who might have become a gangster. Porgy and Bess contains some of Gershwin's most
sophisticated music, including a fugue, a passacaglia, the use of atonality, polytonality and polyrhythm, and a
tone row. Gershwin became acquainted with the well-known jazz orchestra leader Paul Whiteman as a result
of Blue Monday, which Whiteman conducted. In addition, there is newsreel footage of Gershwin playing
"Madamoselle from New Rochelle" and "Strike Up the Band" on the piano during a Broadway rehearsal of the
production of Strike Up the Band. Gershwin appeared on several radio programs, including Rudy Vallee's, and
played some of his compositions. As well as recording piano rolls, Gershwin made a brief foray into
vaudeville, accompanying both Nora Bayes and Louise Dresser on the piano. Thus, as Richard Crawford
noted in Grove Music Online, "in spite of Gershwin's vaunted record of success, his last and most ambitious
work for the stage was at first a financial failure. There are rests, points of emphasis, and overall balance and
taste. In , in an effort to earn money to finance his planned folk opera, Gershwin hosted his own radio program
titled Music by Gershwin.


