
AN ANALYSIS OF THE GREEK SCULPTURE IN THE EARLY AND HIGH

CLASSICAL PERIODS

Architecture during the Early and High Classical periods was refined and the . An era of abstract and stylized motifs in
ancient Greek vase painting and sculpture. The word acropolis comes from the Greek words á¼„ (akron, meaning edge
or.

Yet the Teheran statue was buried in Persepolis from BCE till and therefore could not have been a model for
copyists in the Roman period. But Greek artists, unlike Egyptian, were not cramped by hieratic regulations
concerning how gods and people should be depicted. Dating and Chronology As for dating, inscriptions
inform us that the sculptures of the Parthenon were executed between and BCE, and it is reasonable to allow
five years each in succession for the work on metopes, frieze and pediments. High relief was by its nature less
close to painting, and so it need not be accidental that our first examples in the Early Classical style appear a
little later. Key Terms chryselephantine: Made of gold and ivory. At one point during the Persian Wars the
town betrayed Athens to the Persians. Its end is not defined clearly, but for convenience might be put about
BCE, when it becomes known as Late Classical. The youths were either sepulchral or votive statues. Classical
Greek Art Characteristics Marisa Swanson - Updated May 17, The period given over to "classical" Greek
sculpture includes three distinct styles spanning hundreds of years, starting in approximately B. Statues were
commissioned either by aristocratic individuals or by the state, and used for public memorials, as offerings to
temples, oracles and sanctuaries as is frequently shown by inscriptions on the statues , or as markers for
graves. The inscription is a declaration of the statuette to Apollo, followed by a request for favors in return.
Surviving Sculptures Very few original High Classical statues survive and none are very well preserved; but
copies in Roman art are plentiful, some fair and one or two excellent in finish. The standard of finish was very
high and all visible tool marks of one stage were expected to be cleared away in the next, though there were
awkward places where abrasives or the rasp could not be used properly and very occasionally a tool dug too
deep on an open surface. It is of Attic marble, about a foot high, and one of the sides of a square base for a
statue, probably to judge by the cuttings for the feet a conventional kouros. It is located in the Acropolis in
Athens, Greece. Once cooled, the exterior clay mold and interior clay coreis are carefully removed and the
bronze statue is finished. The Charioteer stands tall, his right arm stretched out to grasp reins; his left arm is
missing. So too to a lesser degree did the Classical successors of the kouros and kore. According to Plutarch,
who wrote in the second century CE, Phidias was in general charge of the building program at Athens, and
though it is not likely that he himself carved any of the architectural sculptures of the Parthenon - for one thing
he was busy on the forty-foot chryselephantine sculpture of Athena that stood inside it - the general style of
those sculptures suggests the influence of a single personality. The right heel of the figure rises off the ground
, which anticipates the motion the figure is about to undertake. In the High Classical style of Greek Sculpture ,
it is broadly the general composition that determines the spacing of the folds as well as their width and depth,
now often much greater than before, and to avoid monotony there is more detailed variation in these
particulars and also in the contours of each fold. Classical Greece was a year period in Greek culture that
lasted from the fifth through fourth centuries BCE. The bronzes are chiefly tripod cauldrons , and freestanding
figures or groups. The colors are faded and faint, but the bright red drapery worn by Persephone is still easily
identifiable. Within twenty-five years at the most, as the sculptures of the Parthenon demonstrate, that style
had been established more or less completely. This is naive. The exterior of the temple has a Doric frieze
consisting of metopes and triglyphs. A porch on the south side of the Erechtheion is known as the Porch of the
Caryatids, or the Porch of the Maidens. The Tholos of Athena Pronaia at Delphi is a circular shrine with two
rings of columns , the outer Doric and the inner Corinthian. The temple has a door on the naos that provides
access and light to the inner chamber. Provided by: Boundless. The reason was not usually religious zeal, but
the value of marble as raw material for lime and of bronze for scrap, so that in order to survive, sculpture had
to be out of sight and reach. A new pair of statues of the Tyrannicides is said to have been set up in Athens in
BCE and we have copies of them. This is obvious in the side view of the Nike of Paionios. Later the
Athenians, before the final battle at Plataea, swore an oath that if they won the battleâ€”that if Athena once



AN ANALYSIS OF THE GREEK SCULPTURE IN THE EARLY AND HIGH

CLASSICAL PERIODS

more protected her cityâ€”then the Athenian citizens would leave the Acropolis as it is, destroyed, as a
monument to the war. The Athenians did indeed win the war, and the Acropolis was left in ruins for thirty
years. The molds with their cores were warmed so that the wax melted out and molten bronze was run into the
cavities left by the wax; but since air-dried clay will not take molten metal without at least buckling, one
assumes that after the wax had melted the molds and cores were fired to the temperature required for terracotta
or even higher, and the metal was run in while they were still at this heat. The Corinthian capital was
developed in the middle of the fifth century and used minimally until the Hellenistic era; it was later popular
with the Romans. Grave Stele of Hegeso: This stele is from the Kerameikos Cemetery outside of Athens and
depicts a seated woman with her servant before her. In the construction of theaters, architects perfected the
effects of acoustics through the design and materials used in the seating area. Pliny the Elder the Roman
author, CE includes a continuous account of Greek sculpture in the Naturalis Historia he compiled around the
middle of the first century CE, while Pausanias a century later mentions many of the works he saw when
travelling round for his Description of Greece. It was not until published findings by German archaeologist
Vinzenz Brinkmann in the late 20th and early 21st century that the painting of ancient Greek sculptures
became an established fact.


