
DIRECTORS VERSION OF TEMPEST

The Tempest Poster. Trailer. | . Director: Julie Taymor . In Julie Taymor's version of 'The Tempest,' the main character is
now a woman named Prospera.

What went into your decision to do so many close-ups in this? The last part of that phrase is the key.
Junichirou Hoshimura: He is like Gonzalo, an honest counselor that saves Prospero and Miranda from death
providing them some food and water. Ariel is light afoot, quick to react, sensitive to good and evil alike, and
always present when needed. It makes us recognize that all of us are of equal value. Therein lies the rub of this
Tempest. In both cases their love is not easy. She also gave a brief update on the status of the Broadway
production of Spiderman: Turn Off The Dark, currently in previews. The text permits and is illuminated by the
slight but significant tonal shifts of different gender sensibilities, and those sweet, sad gestures that might draw
unfortunate inferences between a man and a young woman. Because the facial expression does support the
emotion so profoundly, the audience can release a little bit from the language. And, he said yes. It looks like
what we imagine it to look like. As the adapter of this film, how important was it for you to not play into the
possible stereotypes that could easily happen with a character like Caliban Djimon Hounsou? The play lent
itself to that. It is too often the essential conceptual element. Mahiro has a stepsister, called Aika who has a
secret relationship with Yoshino. In bold, clear strokes, Sturua sketches out those eternal companions of the
human experience: betrayal, perfidy, revenge, justice, mercy and love. The film follows the exiled Prospera on
a journey from vengeance to forgiveness as she reigns over a magical island, cares for her daughter Miranda
Felicity Jones , and unleashes her powers against those who have wronged her. There is no direct match
between the characters of the play and those in the anime. A typical example, no less powerful for its brevity,
occurs when Prospero swears to his daughter that no one perished on a ship he sent to the bottom with his
magic. TL: Yeah! You have Prospero, who is bound by his own desire for revenge which he has not yet
worked through. What was she thinking? TAYMOR: It was something that I knew, right off the bat, that it
would become a hot issue and that people would probably have an uncomfortable feeling, but the fact is the
fact and the history is the history. Check out what she had to say after the jump: Question: What appealed to
you about bringing The Tempest to the big screen? I felt that The Tempest, being one of his most supernatural,
surreal and magical plays, has this tremendous balance between great human interaction and great roles for
actors. So the impact of the pain that Ferdinand could cause her if he hurts her, could have huge proportions.
Metro Turgenevskaya.


